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BLACK SCREEN -

WE HEAR a lonesome trumpet play a Miles Davis influenced TAPS
-- a shower fades up on the track, somecone singing/humming an
idiosyncratic pop tune, then a phone ringing, as we

FADE IN:

INT. WALLY'S BEDROOM - MORNING 1
The “taps” fades off track... phone continues ringing

WE SEE a dark blue wool suit, white ghirt, black tie lying on
the unmade bed. In the background WE HEAR a shower -

The phone rings and rings and rings - WE

CUT TO:

INT. BATHROOM - CONTINUOUS 2

With the door closed, WALLY NEFF showers, steam, he can’'t
hear the phone ringing - his body glistens - WE

CUT TO:

INT. WALLY'S BEDROOM - CONTINUOUS 3
PHONE continues ringing...

Different angle. The room seems like a hotel rocom, maybe it
is, except for the framed paintings, B&W photographs leaning
against the walls - these objecte tell a lot about who he is
and his tastes -

Finally, the PHONE stops ringing - BEAT

CUT TO:

INT. BATHROOM - CONTINUOUS 4
WALLY grabs a towel, dries off -
CHECKS his beard in the mirror -

Takes HIS old, taped up electric shaver, turns it on, it
makes a horrid sound, almost like a chain-saw

CUT TO:



INT. WALLY'S BEDROOM - CONTINUOUS 5
«s« WE CAN HEAR the sound from the BATHROOM. The PHONE AGAIN
rings -- ite one of those “vintage” phones they sell at
Pottery Barn, unspeakably kitsch - WE

CUT TO:

INT. BATHROOM - CONTINUOUS 6
The grating shaver mows WALLY's facial hair to a fine stubble

CUT TO:

INT. WALLY'S BEDROOM - CONTINUOUS 7
The phone continueg ringing. WE CAN HEAR the shaver off-
screen - WE SEE sheet music and a MONTAGE of the large scale
photographs that WALLY has collected, they are a fine lot cof
mostly CONTEMPORARY IMAGES...

After 23 rings it finally goes DEAD and a BEAT later the
SHAVER shuts off - WE

CUT TO:

INT. BATHROOM - CONTINUQUS 8
WALLY brushes the hair out of the SHAVER -

HE dapples after-shave into the palms of his hands -

C/U: rubs them together

IN MIRROR: puts the after-shave over his UNHAPPY face -

CUT TO:

INT. WALLY'S KITCHEN - MOMENTS LATER 9

ON JUICER: WALLY fills it with Vanilla yogurt, powdered
vitaming, banana, blueberries, ice cubes etc.

XC/U: he flicks the switch, it makes a LOUD noise as it
blends the ingredients - WE

CUT TO:



10

11

12

INT. WALLY'S BEDROOM - CONTINUOUS 10

ANGLE OFF PHONE: The PHONE rings. WE HEAR the mad sound cof
ice cubes cracking in the BLENDER from the kitchen - WE

CUT TO:

INT. WALLY'S KITCHEN - CONTINUOUS 11

C/U: WALLY turns off the blender - the PHONE has stopped
ringing

WIDE: WALLY drinks from the blender - WE SEE a rather large
art work, the only one in the pristine kitchen -

ON ART WCRK: over BLACK, white letters spell out, “THEATRE
HAS ACTS. CINEMA HAS SEQUENCES.”

WALLY finishes the entire concoction, burps and exits -

CUT TO:

INT. WALLY'S BEDROOM - MOMENTS LATER 12
JUMP CUT MONTAGE:
- WALLY dresses

- WALLY picks up the phone, dials, WE HEAR the phone ringing
a few times, the voice-mail picks up

WENDY (0.S.)
(voice mail)
Yo -- this is Wendy. Leave your
number and a message and I'll get
back at va as soon as I can.

BEEP -

WALLY
Wend -- vyo! Its me, pick up. I hope
you‘re up already -
(beat)
I'm getting dressed.
(beat)
Should I wear dark blue or black?
What are you wearing? Wend? OK.
I'1ll be by in twenty minutes. You
better be ready -
(MORE )
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14

15

16

WALLY (cont'd)
(beat)
We can’'t be late to Dad’'s funeral!
WALLY hangs up -
He picks up the HORN lying in its open case and EXITS -

WE HEAR him start to play 0.5. - he plays something almost
recognizable (like OLD MAN RIVER)...

CUT TO:

EXT. WALLY'S CRIB - DAY 13

WALLY exits, wearing his suit, tie, a get-up fit for a
funeral. He walks to the curb, loocks for his car -

WALLY can’'t find it -
WALLY
(to himself)
Shit! Towed? Not today -
WALLY scans the street - walks up and down

WALLY
AH!

WALLY remembers where he parked it - WE

CUT TO:

INT. WALLY'S CAR - DAY 14

WALLY gets in, turns it over, the stereo pops on - WE HEAR a
Jazzy horn driven tune as WE

CUT TO:

EXT. STREET - DAY 15

WALLY pulls out of hie parking space, some GUY's parked
ahead, ready to back in, making it more difficult -

CUT TO:

I/E. WALLY'S CAR - DAY 16

MONTAGE sequence cut to rhythms of the TUNE



17

- WALLY driving
- WALLY lighting up a cigarette
- WALLY calling WENDY on his cell phone
WENDY (0.S.)
(voice mail)
Yo -- this is Wendy. Leave your

number and a message and I'll get
back at ya as soon as I can.

BEEP -

- WALLY waiting at a light, a FEMALE DRIVER in the car next
to him wants to flirt but WALLY’'s in a different head

CUT TO:

EXT. WENDY'S CRIB - DAY 17

WALLY's parked, gets out & heads for the docr to an apt.
Building -

He BUZZES the buzzer -
No response. He hammers it -
He calls WENDY on her phone -
WENDY (0.S.)
(voice mail)
Yo -- this is Wendy. Leave your

number and a message and I'll get
back at va as soon as I can.

BEEP -
WALLY
(antsy)
WENDY! Dammit! I'm downstairst
(beat)
WENDY!
He hangs up -- an ELDERLY GENT comes out of the building
WALLY
(manic)
Oh thank - excuse me -

WALLY tries to get by, the GENT blocks his way





















